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PLEASE HELP TO SUPPORT MUSEUM HET SCHIP!
In 2017 the school building located in the Het Schip complex will 

become available for use by Museum Het Schip. The school building 

has an area of 1,200 sq metres, and is also a listed historic building. 

Amsterdam West district council has decided to give the building to the 

housing association Eigen Haard free of charge. This offers a unique 

opportunity to expand the highly successful museum, and to further 

enhance its appeal and artistic quality.

In order to create a large new Museum of the Amsterdam School, 

Museum Het Schip will need financial support from a number 

of sources, including sponsors, funds, friends and other private 

benefactors. Museum Het Schip already receives support from many 

sources, and the input of both existing and new partners is crucial to 

realising the expansion.

This document describes the ambitions of Museum Het Schip and 

gives existing and potential funding providers and stakeholders the 

necessary background with regard to the museum’s subject matter 

and organisational and financial aspects. 

‘The Museum of the Amsterdam School, 

accommodated in the world-famous 

social housing complex Het Schip (The 

Ship) of architect Michel de Klerk, 

displays the expressionist Amsterdam 

School in its full social and artistic 

breadth, and offers inspiration to current 

and future generations in the areas of 

architecture, public housing and the 

applied arts.’
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AB VOS (CHAIRMAN OF IMAS)

‘ FULL STEAM 
AHEAD FOR 
MUSEUM  
HET SCHIP’

A NEW MUSEUM IN THE 
AMSTERDAM SCHOOL’S MOST 
BEAUTIFUL BUILDING 
‘Museum Het Schip is the only museum exclusively devoted to the 

Amsterdam School. It also regards the outdoor spaces designed by 

the Amsterdam School as part of its ‘collection’, and organises trips 

and guided tours to show them to large numbers of national and 

international visitors. The Het Schip complex and the Amsterdam 

School are symbolic of the link between the arts and society. The 

museum actively propagates this social mission.

Against the background of growing visitor numbers, an opportunity 

has now arisen for spectacular expansion of the museum. With 

the relocation of the primary school that is currently housed in 

Het Schip, 1,200 sq metres of space in the complex will become 

available. And that creates possibilities! Very soon, the Amsterdam 

School’s most beautiful building will accommodate its own museum.

AMSTERDAM SCHOOL ACCESSIBLE 
TO A WIDE AUDIENCE
Museum Het Schip is widely and actively supported by the individual 

Amsterdam housing associations and the Amsterdam Federation 

of Housing Associations (AFWC). In conjunction with Museum Het 

Schip, they can present their heritage of public housing and make it 

accessible to a wide audience.

The new museum will display the Amsterdam School in its full social 

and artistic breadth.

I therefore warmly invite you to read the wonderful story of Museum 

Het Schip, which is told in this brochure. Perhaps you too will 

become as enthusiastic about the new museum as I am!’

AB VOS

Chairman of Initiative Group for Museum of the Amsterdam School 

(IMAS) and former director of the Housing Department (SWD), 

Amsterdam City Council
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MUSEUM HET SCHIP

In 2001 Museum Het Schip, the most important museum 

of the Amsterdam School, opened its doors in the 

Spaarndammerbuurt area of Amsterdam. In the twelve 

years since then, it has grown into a highly popular and well 

respected museum, receiving around 20,000 visitors per year.

Museum Het Schip, located in architect Michel de Klerk’s 

world-famous social housing complex Het Schip, has put 

the Amsterdam School on the map as a must-see tourist 

attraction. The museum is mentioned in nearly every travel 

guide, and is regularly featured by international journalists.

At present, Museum Het Schip is still a small museum. It 

deals with this disadvantage well by organising a variety of 

trips that highlight the many Amsterdam School treasures 

in all areas of Amsterdam. The museum is unique in that its 

operating costs are largely covered by its own income.

Museum Het Schip greatly needs more space. The 

Amsterdam School is more than just a style of architecture 

or an approach to public housing. It is a movement that is 

manifested in all disciplines of the arts. For the Amsterdam 

School, the interior and the exterior have equal importance. 

A particular wish of the museum is to give even more 

expression to this ‘Gesamtkunstwerk’ (‘total artwork’), 

naturally in conjunction with other museums.

The museum would now like to take the next step: expansion 

to include a large new location, the school building De 

Catamaran (1,200 sq metres), which is also situated in the 

Het Schip complex and will soon become available.

A large museum for the Amsterdam School will enable 

Amsterdam to present itself even better as the ‘Mecca of public 

housing’, and will give the city another major tourist attraction.

EXPANSION PLANS IN OUTLINE

TOWARDS A LARGE MUSEUM OF 

THE AMSTERDAM SCHOOL 

Amsterdam West district council has 

decided to give the school building De 

Catamaran to the housing association 

Eigen Haard, to be used as a Museum 

of the Amsterdam School. The school 

building will become available for use by 

Museum Het Schip in 2017.

The new museum will offer the 

opportunity for the first time to display 

the Amsterdam School in its total context 

to a wide audience. Hitherto neglected 

facets of the Amsterdam School will 

be presented from the perspectives of 

social history, art history and the history 

of architecture. The exhibitions will make 

many connections with contemporary 

society. The Amsterdam School will be 

made accessible within today’s image 

culture. For different groups of people, 

the museum will create a subjective 

experience tailored to their specific 

interests.

URGENCY

Fascination with the Amsterdam School 

– and the fame of the small museum – 

is growing worldwide, as evidenced by 

all the attention given to Museum Het 

Schip in international media.

Visitors often say that they want to 

experience more of the Amsterdam 

School. The number of visitors is 

expected to increase dramatically when 

the renowned furniture and objets d’art 

of this movement can be displayed in the 

most illustrious example of Amsterdam 

School architecture, the Het Schip 

complex. The new museum will give 

Amsterdam a real treasure-house of 

cultural history, which will attract many 

international visitors.

The museum has the potential for 

further development as a cultural and 

economic magnet. The presence of a 

high-profile, crowd-pulling museum in 

Amsterdam West can give the area even 

more image, prestige and vitality.

STILL NEEDED...

The conversion and fit-out of the 

building will cost €  6,130,000. Eigen 

Haard, the Amsterdam Federation of 

Housing Associations (AFWC) and 

Amsterdam City Council are going to 

invest a combined total of € 2,800,000. 

This leaves € 3,330,000 still to be 

raised. For this, Museum Het Schip is 

seeking support not only from national 

and European sources, but also from 

sponsors, funds and friends, so that the 

new museum can be realised in 2017.

POSITIVE EFFECTS OF EXPANSION OF MUSEUM HET SCHIP
A Museum of the Amsterdam School will have positive effects on Amsterdam, the district 
and the housing associations, and will meet the need of a wide (international) audience 
to experience the social, historical and artistic qualities of the Amsterdam School in 
context and as an integrated whole. Museum Het Schip makes Amsterdam’s ‘Ring 20-40’ 
(residential areas built in the 1920s and 1930s) accessible to a wide audience, and thus 
promotes tourism outside the ‘Canal Ring’ (historic city centre).



OUTLINE FOR SPONSORS & FUNDS

7

THE AMSTERDAM SCHOOL

‘ THE AMSTERDAM 
SCHOOL IS MADE 
ACCESSIBLE BY 
MUSEUM HET 
SCHIP. I WELCOME 
EVERYONE WHO 
WISHES TO COME 
AND ADMIRE THESE 
ART TREASURES, 
AND ESPECIALLY 
TO STUDY THE 
BACKGROUND AND 
CONTEMPORARY 
RELEVANCE OF THE 
IDEAS.’ 

EBERHARD VAN DER LAAN, 

Mayor of Amsterdam and Member of 

the Recommendations Committee

BETTER LIVING CONDITIONS FOR WORKERS

The introduction of the Housing Act in 1901 marked the start of a remarkable 

public housing tradition in the Netherlands. In response to the appalling living 

conditions of workers, there arose a unique alliance between the government, 

city councils, housing associations and architects, with the aim of achieving 

high-quality, affordable housing for everyone. The Amsterdam School became 

internationally famous most especially for the construction of “workers’ 

palaces”: a total concept centred on elevating the working classes with culture 

and the arts.

DUTCH EXPRESSIONISM IN ARCHITECTURE AND DECORATIVE ARTS

The Amsterdam School is the Dutch Expressionist movement in the period 

1910-1935. Expressionism, from Art Nouveau to Art Deco, is the movement 

in the arts and architecture that swept through Europe in the early twentieth 

century. The architects, artists and designers of the Expressionist movement 

were aiming to produce attractive community art, full of romance, fantasy and 

beauty.

‘GESAMTKUNSTWERK’

The artists of the Amsterdam School were rebels of their era, fighting against 

the growing homogeneity of those times. They were optimistic about their 

future, respected their traditions but incorporated them in new forms and 

combinations. The interior was just as important as the exterior, and the result 

was an integrated whole with an exhilarating balance: a ‘Gesamtkunstwerk’ 

(‘total artwork’). They refused to set limits for themselves. And precisely 

today, in these specialised times, their attitude again has an inspirational 

impact.

Indoor and outdoor spaces were designed to harmonise. The external 

environs, the facade and the interior were seen as a totality. For the exterior, 

they enriched and interlaced the architecture with sculpture, decorative 

ironwork and stained glass. And also for the interior, not a single detail 

remained untouched; they designed furniture, glass and ceramics, wall 

hangings and wallpaper.

The architects of the Amsterdam School thus laid the foundations of a unique 

style, which combined Expressionism with traditional craftsmanship. And 
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while the basis for this exuberant style was established in 

Amsterdam – hence the name Amsterdam School – it soon 

extended across the entire country.

INTERNATIONAL RECOGNITION

The Amsterdam School received recognition at the major 

worldwide exhibition held in Paris in 1925. L’Exposition 

Internationale des Arts Décoratifs et Industriels Modernes is 

regarded as the high point of the international movement Art 

Deco. Michel de Klerk was posthumously honoured at this 

exhibition, with photographs of his buildings and a display of 

his furniture in a special salon.

THE AMSTERDAM SCHOOL IS STILL VERY RELEVANT TODAY

In the current age of globalisation and pragmatism, there 

is a yearning for truly idealistic innovation. Architects today 

often search for new expressionist forms, as a critique of 

the objectivised modernism. The first sculptural building, the 

Piraeus housing complex on KNSM Island in Amsterdam, 

designed by the German architects Hans Kollhoff and 

Christian Rapp, was constructed almost twelve years ago 

now. In the Dutch town of Hoorn there is even a small 

new-build district called Het Nieuwe Glas (The New Glass), 

designed by the architect Rien van Geluk, which recalls the 

Amsterdam School in its use of materials and ‘language of 

shapes’. The term ‘new expressionism’ is also heard in the 

field of urban renewal.

The Amsterdam School is evocative of such concepts 

as idealism, collectivity, integration of and with the arts, 

plasticity, material control and innovation (at that time, with 

brick). Still today, many of these concepts, and therefore 

also the Amsterdam School’s ‘language of shapes’, are 

important elements within the thinking of many contemporary 

architects. These range from highly respected restoration 

experts such as Van Stigt and Molenaar & Co to modernists 

such as MVRDV, Uytenhaak, Coenen, Swarte, Neutelings 

Riedijk, Dekkers and Claus & Kaan and to young architects 

such as DUS Architecten with their 1:1 3D printing 

experiments; they include both male architects and female 

architects, such as Jeanne Dekkers and Liesbeth van der Pol.
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ALICE ROEGHOLT (DIRECTOR OF MUSEUM HET SCHIP)

‘ THE AMSTERDAM SCHOOL 
DESERVES MORE SPACE’

About ten years ago, Museum Het Schip was launched in 

the Spaarndammerbuurt area of Amsterdam. The location: 

the former post office in Michel de Klerk’s world-famous 

“workers’ palace”. Since then, Museum Het Schip has 

expanded to become the most important museum for the 

Amsterdam School.

100 YEARS OF THE  
HOUSING ACT
‘The initiative for the museum came from the wish to 

celebrate the centenary of the Housing Act in 2001,’ says 

Alice Roegholt, the director of Museum Het Schip. The 

intention of the 1901 Housing Act was to stop the new 

The Amsterdam School is in many respects an interesting and relevant 
artistic movement. Museum Het Schip has already received more than 
100,000 visitors from the Netherlands and abroad, young and old. Alice 
Roegholt speaks about the development of Museum Het Schip.

construction of shoddy, unhealthy dwellings, to clear the 

slums, to encourage the ‘Housing Act construction’ of good, 

affordable houses and henceforth to plan new urban areas 

in expansion plans. In the subsequent decades, this resulted 

in large new residential areas in Amsterdam South and 

West, designed by Berlage and architects of the Amsterdam 

School.

Alice Roegholt: ‘The centenary of the Housing Act offered 

an opportunity to bring the subject to people’s attention. 

We were making a plan for a year-long exhibition on 

Amsterdam public housing, and started to talk with the 

Amsterdam housing associations about it. Everyone was very 

enthusiastic.’

MICHEL DE KLERK’S  
POST OFFICE
‘One fine day, I was walking down Oostzaanstraat and 

came across the sign “Post Office” in an unexpected place: 

the famous “workers’ palace” of the architect Michel de 

Klerk. “I really must buy some stamps here,” I thought. To 

my astonishment, I found myself in a fabulous, authentic 

ALICE ROEGHOLT
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interior in the style of the Amsterdam School. Although it 

was completely dilapidated, and all the paint was flaking off 

everywhere. “What a beautiful little post office, can’t they just 

give it a lick of paint?” I asked. “We’ll be closing down for 

good soon, it’s not worth the trouble anymore,” was the reply. 

I thought: then this is where the exhibition is going to be, 

and after that we’ll make it into a museum! And that’s what 

happened. It turned out that this post office was the only 

space designed by De Klerk that was still in its original state, 

apart from those coats of paint, of course. It’s a miracle and 

a joy for Amsterdam that we were able to save it.’

MUSEUM APARTMENT

‘The exhibition in the former post office was such a success 

that after the centenary year 2001 we could make it into 

a permanent museum,’ continues Alice Roegholt. ‘Over 

the next few years, the museum was gradually expanded. 

In 2004 the rented apartment under the tower – the most 

famous part of the building – became vacant. An amazing 

opportunity, and one that we seized with both hands! We 

were able to make that apartment part of the museum.

Visitors can now also see inside that famous tower, via the 

staircase to the apartment above, which also became part of 

the museum at a later date.’

‘THE BEST MUSEUM IN AMSTERDAM’

Since then, the appreciation of the museum has only 

increased. “This is better than Gaudí!” a Spanish architect 

recently informed her.

And readers of the Dutch newspaper NRC Handelsblad have 

voted Museum Het Schip the most beautiful building in the 

Netherlands.

20,000 VISITORS A YEAR

The museum receives 20,000 paying visitors a year, and 

these include a number of groups, ranging from primary 

school classes to international architects.

TOTAL CONCEPT

The museum’s garden has an open-air exhibition of famous 

Amsterdam School street furniture, such as the red fire 

alarm, the street kiosk, the blue ‘municipal giro’ postbox, 

the electricity distribution box and the ‘curl’ (street urinal). 

Because the Amsterdam School was exceptional in that it 

was a total concept: not only about buildings, but also about 

the street, the street furniture and the entire spatial planning 

of the neighbourhood. And also about the interior and the 

furnishings, right down to the smallest details of functional 

objects.
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The Netherlands is famous for its Housing Act; it was the 

first country to take a step of this kind. It was greatly needed, 

because the workers who had come en masse to the city 

from the countryside were living in basements, slums and 

one-room apartments that had to accommodate whole 

families. Streets were built close together, so there was very 

little daylight and fresh air. Unhealthy housing conditions 

were causing diseases and epidemics. The Housing Act 

was the response to this: it made the government and city 

councils responsible for better housing, and therefore healthy 

living conditions. Slowly but surely, the slum dwellings were 

declared uninhabitable and demolished to make way for 

better apartments. Michel de Klerk’s Het Schip, and the 

worker’s apartments located in that building, are outstanding 

examples of this.

THE MISSION OF MUSEUM HET SCHIP IS:

‘The Museum of the Amsterdam School, accommodated 

in the world-famous social housing complex Het Schip 

(The Ship) of architect Michel de Klerk, displays the 

expressionist Amsterdam School in its full social and 

artistic breadth, and offers inspiration to current and future 

generations in the areas of architecture, public housing and 

the applied arts.’

MISSION
OF MUSEUM HET SCHIP

‘ THE AMSTERDAM SCHOOL 
HAS A UNIQUE VALUE, AND A 
MUSEUM WILL ADD SOMETHING 
NEW TO THE PRESENT RANGE 
OF MUSEUMS.’

PAULINE KRUSEMAN 

(former Director of the Amsterdam Historical Museum)

MUSEUM HET SCHIP FULFILS THIS MISSION BY:

•  Acquiring, managing, conserving and presenting the 

Amsterdam School collection.

•  Creating a programme of exhibitions, at the museum 

locations and elsewhere, which expands and enhances the 

scope and appeal of the museum itself, its collection and 

the Amsterdam School buildings, also by giving attention to 

public housing.

•  Developing an educational programme aimed at primary 

and secondary schools.

•  Further expanding good ‘cultural entrepreneurship’ 

practices (emphasis on audience reach and own income).



12

OUTLINE FOR SPONSORS & FUNDS

•  The Het Schip complex exemplifies the 
link between the arts and one 

of life’s basic needs: shelter. The Amsterdam 

School was unique in aiming to make working-

class accommodation not only good, but more 

especially beautiful.

•  Museum Het Schip is the only museum to focus 

exclusively on Dutch Expressionism 

in architecture and the decorative arts.

•  Museum Het Schip is a fine example of 

cultural entrepreneurship, and 

since the beginning has covered a substantial 

percentage of its operating costs with its own 

income.

•  Both the indoor and ‘outdoor’ 

collections of Museum Het Schip have 

considerable international importance.

•  The location of Museum Het Schip in the 

Spaarndammerbuurt area of Amsterdam helps 

to create a wider spread of cultural 
attractions within the city, and to make 

Museum Het Schip clearly distinct from other 

Amsterdam museums.

•  Museum Het Schip has a broad basis of 

support in the Amsterdam Federation of Housing 

Associations (AFWC).

WHAT MAKES MUSEUM HET SCHIP 

UNIQUE?

‘ IT IS UNIQUE THAT THE AMSTERDAM SCHOOL CAN BE 
SEEN HERE IN SITU. EXPANSION OF THE PRESENT 
MUSEUM DESERVES TO BE GIVEN A CHANCE.’

PATRICIA KALKHOVEN (Head of Collections, Netherlands Architecture Institute)



OUTLINE FOR SPONSORS & FUNDS

13

THE POST OFFICE

The reception area of the present museum is located 

in the former post office at Spaarndammerplantsoen 

140. Both the building and the interior of the post office 

were designed by the architect Michel de Klerk.

It is a fabulous space: where else does a vaulted, rectangular 

ceiling soar above an irregular trapezium-shaped floor area? 

Or is an otherwise open space so sharply divided by a row 

of slender but dominant counters? And the intense colours 

of violet and lavender-blue, which were reinstated in the last 

restoration, are also striking. Thanks to the careful approach 

to the restoration of the post office, visitors can admire the 

only fully preserved De Klerk interior in its full glory. 

THE DISTINCTIVE TOWER OF HET SCHIP

Below the tower is the worker’s apartment. By referring 

to architectural drawings, photographs etc., the interior has 

been restored according to De Klerk’s original design. On 

the first floor there is an exhibition space, and above that it is 

possible to see inside the tower.

The famous tower has only one wooden framework on 

the inside, so its only function is to serve as a decorative 

element. But it has also been said that the tower was the 

socialist answer to the large St. Mary Magdalene Catholic 

Church that had been built on a similar triangular site at the 

entrance to the Spaarndammerbuurt area. The tower of Het 

Schip had almost collapsed, because the iron supporting 

framework had mostly rusted away.

THE WORKER’S APARTMENT

The worker’s apartment looks like it did in the 1920s, 

as designed by De Klerk. The interior is equipped with 

the household objects that a working-class family would 

have used at that time, which are also in the style of the 

Amsterdam School.

A GUIDED TOUR  
OF THE HET SCHIP COMPLEX  
AND MUSEUM AREAS
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THE ENVIRONS

LUNCHROOM

MEETING HOUSE

EXHIBITION OF STREET FURNITURE

A high priority of Amsterdam City Council was that the 

streets should have an attractive image. A characteristic of 

the Amsterdam School was therefore the total image of the 

city, and the interrelation between public space, architecture 

and other objects. In addition to designing many public 

buildings, such as schools, bathhouses and council offices, 

the influence of the architects can also be seen in the street 

furniture that adorned the public space throughout the city. In 

the museum garden, currently located behind the lunchroom 

but later to be moved to the schoolyard, there is a wide 

range of objects created by these designers. The exhibition 

also gives information on the emergence of the Amsterdam 

School street furniture, the designers and their clients.

OF THE  
HET SCHIP COMPLEX

‘THE CIGAR’ AT THE CORNER OF 

HEMBRUGSTRAAT / ZAANSTRAAT

At the corner of Hembrugstraat and 

Zaanstraat, the wall has a distinctive 

ornamental bulge, known as ‘the cigar’. It is a 

fine example of the use of various brickwork 

techniques. The facade on Zaanstraat forms 

a continuous, undulating Amsterdam School 

wall.

The Amsterdam School architects were 

inspired to some extent by nature and organic 

forms. This can be seen from the wavy lines 

and herringbone motifs of the bricks, and 

the roof tiles overlapping like fish scales. The 

ribbed window frames on the right-hand side 

also draw their inspiration from nature.
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UNIQUE GUIDED TOURS, BUS TRIPS AND BOAT TRIPS 

The museum offers hourly multilingual guided tours for visitors. These are led by expert 

guides, who provide information about the architecture, the history of the housing associations 

and the role of Amsterdam City Council in the development of the Amsterdam School. The 

museum also organises bus trips and boat trips around the buildings of the Amsterdam 

School, and guided tours of Hotel Amrath, the former Scheepvaarthuis (Shipping House).

JOINT PROJECT WITH KEMEROVO MUSEUM TO RENOVATE DUTCH HERITAGE IN SIBERIA

In the context of the Netherlands-Russia year in 2013, Museum Het Schip – together with 

Museum Krasnaya Gorka in Kemerovo and the MUAR in Moscow – has organised a travelling 

exhibition about the unique Amsterdam School heritage in Siberia. During the idealistic 

years following the Russian revolution, the architect Han van Loghem built a Dutch-style 

neighbourhood in Kemerovo. This is now in need of restoration, to which the exhibition aims 

to contribute.

A DIGITAL PLATFORM

Museum Het Schip is currently developing an online platform for everyone with an interest in 

the Amsterdam School. The nucleus of the digital platform will be a multifaceted database. 

After the launch, this database will be constantly replenished with new information about 

buildings and objects that were designed, constructed or manufactured in the characteristic 

style of the Amsterdam School: buildings and objects not only in Amsterdam but throughout 

the Netherlands, from Groningen to Maastricht and from Wageningen to Roosendaal.

MUSEUM HET SCHIP ALSO HAS...

A LOCATION IN AMSTERDAM SOUTH: THE VISITORS CENTRE ‘DE DAGERAAD’

Museum Het Schip has a visitors centre situated in a former shop in the complex De Dageraad (The Dawn), on the corner of 

Burgemeester Tellegenstraat and P.L. Takstraat. Designed by the young high-profile architects Piet Kramer and Michel de Klerk, 

this complex was built by the co-operative housing association De Dageraad (now De Alliantie) to provide public housing with 

retail spaces.

The Dageraad complex, like Het Schip, is one of the high points of the Amsterdam School style. The visitors centre is the 

starting point for guided tours around the work of the Amsterdam School in Amsterdam South. It also has an exhibition about 

Berlage’s ‘Plan South’. This features not only the various architects and artists who gave Plan South its own distinctive image 

in the Amsterdam School style, but also the people and organisations that initiated it: the co-operative and private housing 

associations, inspired by the city councillor Wibaut and mayor Tellegen.
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Facade of new museum. The architecture firm that will be responsible for the conversion is SatijnPlus of Born, 

the Netherlands. Other projects realised by this firm include the ‘Museum aan het Vrijthof’ in Maastricht and the 

restoration of the historic part of the Provinciehuis (provincial government building) in Haarlem.

THE  
NEW 
MUSEUM:

A TOTAL EXPERIENCE OF  
THE AMSTERDAM SCHOOL


















 




















 

THE NEW MUSEUM IN OUTLINE

In the new museum, the Amsterdam School will be shown for the first time in its total context 

to a wide audience. The former school building will have spaces for both permanent and 

changing exhibitions, offices, an education studio and a café / restaurant with patio looking 

onto an enclosed landscaped garden. And of course the expanded museum will still include 

the restored post office, meeting house and museum apartment.

ENTRANCE HALL AND GROUND FLOOR

From the central hall, visitors can make 

a journey of discovery around the various 

locations in and around the museum. 

There will be hourly guided tours around 

the Amsterdam School buildings. More 

extensive guided tours will also be possible by 

arrangement. The garden and café will also be 

accessed from the ground floor.

The facade has unique Amsterdam 

School ornaments
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FIRST AND SECOND FLOORS

The first floor will accommodate the permanent exhibition about the Amsterdam School as ‘total 

art’. There will also be two half-yearly changing exhibitions on the second floor, which will help the 

museum to generate regular publicity and encourage return visits.

The first temporary exhibition will highlight a specific aspect of the Amsterdam School. The second 

one will offer a platform for contemporary visual artists, graphic designers and architects whose work 

can be described as expressionist.




















  







 



 

 

















Expressionism has so much variation that it represents an inexhaustible source of changing 

exhibitions. Inviting prominent guest curators will give added value to the museum and will 

strengthen the links with other museums.

Hitherto neglected facets of the Amsterdam School will be presented from the perspectives of social 

history, art history and the history of architecture. This will enable the Museum of the Amsterdam 

School to more effectively elucidate the interconnections between architecture, graphic design, 

applied arts and city planning.




















 











































 

1 main entrance

2 kitchen / serving

3 lunchroom / multifunctional space

4 meter boxes

5 information desk and shop

6 cloakroom

7 toilets (public)

8 education space

9 offices

10 storage / workshop

11 copying / cloakroom

12 storage for exhibition and permanent collection

13 period rooms
14 housing associations
15 office functions
16 toilets (personnel)

Design / floor plans

ground floor

first floor

second floor

mezzanine floor

17 changing exhibition

18 transit / storage for exhibition
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EXPANSION OF PERMANENT EXHIBITION

The first floor of the museum will have a permanent 

exhibition about the Amsterdam School. The guiding 

principle here will not be rooms that show a specific 

discipline, but rooms that emphasise the interrelation 

of the disciplines. In the exhibition, visitors will be able 

to discover the link between e.g. a piece of furniture 

from ’t Woonhuys, the curved shape of a public housing 

complex in Groningen and a unique item from the 

Leerdam Glasfabriek (glass factory). The main focus 

of the permanent exhibition will be the ‘Gesamtkunst’ 

(‘total art’) of the Amsterdam School.

In addition to a wealth of actual artefacts that visitors 

can admire, there will be various audiovisual resources 

to enhance the ambience and provide explanation. The 

exhibition will be composed on the basis of themes that 

characterise the Amsterdam School.

DISCIPLINES OF THE AMSTERDAM SCHOOL

The expansion of Museum Het Schip offers the opportunity to 

create exhibitions in which the Amsterdam School can be shown 

in its full breadth. The various disciplines of the Amsterdam 

School will be displayed: not only architecture but also sculpture, 

decorative ironwork, ceramics, furniture art, glassware, graphics, 

textiles, typography, public housing and city planning.
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IDEALS FOR SOCIETY

The architects and artists of the Amsterdam School had high expectations of the future. They were rebels 

of a new era. With good reason, the name of the journal that united the movement was ‘Wendingen’, which 

translates as ‘turnings’ or ‘changes’. This part of the exhibition will feature the original editions of this journal 

and will focus not only on the sources of inspiration, such as Eastern mysticism, theosophy, Christianity 

and socialism, but also on the designs for the future: Berlage’s Pantheon of Mankind, Wijdeveld’s ideals for 

community arts, and the housing associations’ construction of public housing.

THE SPECIAL ‘LANGUAGE OF SHAPES’

The work of Michel de Klerk is central to this theme: not 

only his buildings but also his drawings and furniture. The 

most important exhibits here will be a bedroom cabinet 

designed by De Klerk, which is owned by Museum Het 

Schip, and an interior that will be provided on long-term loan 

by Centraal Museum Utrecht.

INNOVATION AND TRADITION

The Amsterdam School tried to make a link between innovation 

and tradition. Dutch regional architecture, folk crafts and 

seafaring resonate through the buildings and artworks. This 

part of the exhibition will show how the Amsterdam School cast 

tradition in an innovative style. The display will include not only 

stained-glass art and roof tiles shaped like haystacks, but also 

cantilever chairs.
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THE INDIVIDUAL WITHIN THE COLLECTIVE

In the Amsterdam School, the artist’s individual design was not subordinated to the collectivity. 

The two aspects constitute a symbiosis. In the area of public housing, every resident was given 

the right to their own form of beauty. The whole of a complex – with its geometric arrangement – 

was important, but so too was the detail. The housing associations were building for the people, 

and they emphasised that the houses had to be beautiful, not merely good. Within this theme,  

a lot of attention is given to the history of the housing associations and details in their buildings: 

a sculpture, a special brickwork technique, an organic curve or an unusual hoisting block.

SYMBOLISM

The Amsterdam School made use of many symbols, which were also often 

expressed in a metaphor, such as a snake or a faun. Sculptures by Hildo Krop 

will be shown here, alongside architectural designs in which a tree of life or a 

tower expresses the interconnection with higher things.

RELATIONSHIP BETWEEN INTERIOR AND EXTERIOR

For architects of the Amsterdam School, the interior and the exterior were of equal 

importance. A complete set of bedroom furniture designed by Piet Kramer, which Museum 

Het Schip acquired with support from the Rembrandt Association and the SNS Reaal Fund, 

will be on display, together with all kinds of treasures of the applied arts.

THE ARCHITECT AS ARTIST

In the studio of Eduard Cuypers and the architecture firms of Berlage and Baanders, many 

architects became skilled in the art and technique of designing. The exhibition will have an 

original drawing board from Baanders’ offices, donated to Museum Het Schip by the family, 

surrounded by various designs produced by the architects, such as a sewing table designed by 

Van Loghem, or tile patterns from Heystee’s factory.

WITHIN AN INTERNATIONAL MOVEMENT

This part of the permanent exhibition will focus on the relationship of the Amsterdam School to 

international movements such as Arts and Crafts, and the international contacts around the journal 

Wendingen (= turnings / changes). It will also feature the 1925 Paris Exhibition, where the full breadth 

of the Amsterdam School was displayed to the world.
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A few examples of temporary exhibitions

• 2017: why Wendingen? (= turnings / changes)

• The development of Dutch public housing

• The child’s imagination

•  Windows of the Amsterdam School: light in 

lead

• The Raedecker family

• Organic design

• Six disciplines respond to one other

•  Modern ‘language of shapes’ in architecture, 

as seen by a guest curator

• The architect’s materials 

CONTEMPORARY INSPIRATION

Still today, the Amsterdam School offers inspiration to architects and artists, 

and examples of this will be exhibited. They could include, for instance, a 

modern brickwork sculpture, or buildings whose design involves playing with 

shapes and art.

‘ HERE IS THE UNIQUE OPPORTUNITY TO DISPLAY THE AMSTERDAM 
SCHOOL IN ITS FULL CONTEXT. IT HAS TREMENDOUS ADDED 
VALUE THAT IT CAN BE DISPLAYED IN SITU; IN A BUILDING THAT IS 
INTERNATIONALLY ACKNOWLEDGED AS FIRST-RATE ARCHITECTURE.’ 

MENNO JONKER, Curator and Board Member of Museum Het Schip

CHANGING EXHIBITIONS

The museum will have changing exhibitions on the second floor, in which themes 

from the permanent exhibition will be supplemented and explored in greater depth.






























22

OUTLINE FOR SPONSORS & FUNDS

‘ ALL KINDS OF RESOURCES WILL BE USED SO THAT PEOPLE CAN 
EXPERIENCE THINGS IN THE MUSEUM. DIFFERENT STORIES WILL 
APPEAL TO DIFFERENT GROUPS OF PEOPLE. FOR EACH GROUP, 
WE WILL CREATE A SUBJECTIVE EXPERIENCE TAILORED TO THEIR 
SPECIFIC INTERESTS.’  

MENNO JONKER, Curator and Board Member of Museum Het Schip

THE AMSTERDAM SCHOOL AS A CONNECTING FACTOR IN A NEW ERA

The exhibitions will make many connections with contemporary society. The social 

issues of then and now are alike in many ways, the inspirations can be of a similar 

nature. The same merging of traditions, craftsmanship and expression show that 

the characteristics of the Amsterdam School are found to (again) be relevant. 

Bridges can also be built through the way that visitors are addressed.

ADDRESSING SPECIFIC VISITOR GROUPS

The museum will target a wide range of visitor groups, including international 

tourists, Dutch day-trippers, residents of Amsterdam (including the local 

neighbourhood), art and architecture lovers, children and young people. These are 

all visitors with different information requirements: from superficial to detailed, and 

from scientific to entertaining.
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Together with Alice Roegholt he wrote the book De 

Amsterdamse School - verbeelde idealen (The Amsterdam 

School – images of ideals). Menno Jonker is the curator and 

one of the board members of Museum Het Schip, and also 

produced the exhibition concept for the new museum.

EMOTION AND EMPATHY 
CREATED CONNECTIONS
‘The holistic ideal of the Amsterdam School was to show that 

social well-being, the welfare of the working classes, living in 

harmony with society, can be promoted by spatial planning, 

by urban design, by architecture, by nature, by the interior. 

And that’s what I also have in mind with the museum.

The challenge for the new museum is to allow things to 

evoke empathy and understanding at all levels. We have 

images and artefacts that tell the story better than anything 

else could. That story has high Harry Potter content, it’s 

packed with adventure. The complicated shapes summon up 

many stories. What we have on display is pure gold.

The challenge is to make the Amsterdam School accessible 

within today’s image culture, and to use the right techniques 

to bring the ideas to life. We must try to get people to 

participate in looking. It’s well worth the effort of looking 

carefully, there’s always more to see. I’m constantly 

discovering new things.

It was the emotion and empathy that built a bridge between 

the unskilled workers and the directors; the Amsterdam 

School architects were designing for both these groups. The 

emotion created the connection with their surroundings. The 

museum must again evoke that shared emotion. The artists 

of that time refused to limit themselves. That’s what we want 

to show: there’s much more interconnection than you see at 

first sight.

MENNO JONKER (CURATOR AND BOARD MEMBER OF MUSEUM HET SCHIP)

‘ THE AMSTERDAM SCHOOL 
IS MUCH MORE THAN JUST 
ARCHITECTURE’

Menno Jonker is a world-famous glass artist and designer. In addition to 
glass, he also designs clothes, lamps and houses. He feels a close alliance 
with the expressionist, multidisciplinary artists of the Amsterdam School, 
and is a serious collector and connoisseur of their work. 

ANYTHING AND EVERYTHING 
CAN BE USED TO FACILITATE 
EXPERIENCES
What approach are we going to take, in visual terms? When 

you enter the building, and you’re going to view a museum 

about architecture and how the arts are interrelated, then 

it would be a great deception if all you can see is a white 

cube and the objects arranged in a display. So that’s not how 

it’s going to be. We don’t want the passion that’s inherent 

in the Amsterdam School to be extinguished. We want to 

make sure this isn’t just the umpteenth design museum 

where you’re expected to understand the displayed objects 

on the basis of your own knowledge and experience; that 

kind of museum has definitely had its day. An example is 

MENNO JONKER
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the bedroom furniture of the Amsterdam School architect 

Piet Kramer, which the museum recently acquired. We’re 

not going to display it in an ordinary ‘period room’. We can 

bring it to life in a contemporary way, by making it into an 

installation with theatrical effects. You can use all kinds of 

techniques to do that. 

The bedroom was designed for a socially conscious textile 

manufacturer in Enschede. You can use film and animation 

here to non-verbally tell the story of the Amsterdam School’s 

dream to elevate society into a beautiful ideal in which 

everything is interconnected. In associative film images, the 

cadence of weaving looms can be alternated with images 

of workers, the factory manager, fantasy shapes in patterns 

and fabrics, so that Kramer’s design is placed in its historical 

context in a compelling way using modern techniques, 

by means of image and sound. You can also integrate an 

element of surprise: when you come in, it is what it is, a 

traditional ‘period room’, and when the visitor’s attention 

span starts to wane, you activate the installation. You can 

use a sensor to start up the installation.

EXPRESSIONISM
Personal stories and subjective experiences give you the key 

to engaging people’s emotions.

Expressionism exists by the grace of the individual. The 

best way to serve the museum’s visitors is therefore with a 

personal approach.

We’ll use all kinds of resources so that people can 

experience things in the museum. About everything that 

the Amsterdam School has in its power to tell its wonderful 

stories. Different stories will appeal to different groups of 

people. People who are motivated by ideals are interested in 

the artist’s intention. People who are motivated by nostalgia 

want to immerse themselves in the past. People who like 

excitement want to hear an enthralling story. And many 

international tourists are attracted by the public housing 

aspect, which will also be well represented in the museum.

For different groups of people, we want to create a subjective 

experience tailored to their specific interests. By answering 5 

questions, people can indicate their primary area of interest. 

We then offer them a unique, made-to-measure experience 

via headphones, earphones, high-tech 3D glasses (which 

react to pulses) or handheld computers (or whatever other 

technology is available at the time) that are integrated with 

the installations in the museum. The expertise of MotivAction 

can be used in the development of ‘visitor profiles’, so that 

people with a wide variety of ‘citizenship styles’ can create 

their own experience.

The story of the Amsterdam School can be adapted to suit 

all the different groups of visitors, who can make this choice 

themselves. Then everyone can learn something that fits in 

with their interests.

The permanent exhibition therefore won’t be a static 

deception, but something vibrant and living, so that when you 

go back a second time you can have a completely different 

experience than the first time.

The Expressionism of those days will always be linked to the 

here and now. For everything that’s on display, we’ll make 

a logical connection with the present day. The Amsterdam 

School ideals of connectedness, meaning, expression, 

holism are still very relevant today. In this way, we’ll also 

make unexpected connections between then and now. 

When you display Amsterdam School textiles made using 

craft techniques, you make a link to a ‘guerrilla knitting’ 

project in Westerpark, for instance, or you show the work of 

contemporary needlework artist Michael Raedecker alongside 

the work of his illustrious forbears Anton, John and Willem.

It must be vibrant, that’s the key word, and must have a 

sense of urgency.’
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CULTURAL HISTORICAL CONTEXT

The museum aims to present the collection at 

different levels, showing not only the significance 

and value for Amsterdam, where it was especially 

evident, but also its impact and importance at the 

national and European levels. This desire to locate 

the Amsterdam School within the cultural historical 

context of its time is a decisive factor in how the 

collection is presented.

‘ THERE IS A DUTY TO PRESERVE AND DISPLAY IMPORTANT 
HISTORICAL SOCIAL DEVELOPMENTS. THERE IS AN ABUNDANCE 
OF MATERIAL ABOUT THE AMSTERDAM SCHOOL THAT IS NOT 
DISPLAYED BY OTHER MUSEUMS.’

JAN DAAN VAN DAM (Senior Curator of glass and ceramics at the Rijksmuseum Amsterdam)

THE  COLLECTION
The most important area covered by the collection of Museum Het Schip is the oeuvre of Michel de Klerk, Piet 

Kramer, Joan Melchior van der Mey and Hendrik Wijdeveld. The museum also looks more broadly at the Amsterdam 

School within the period 1912-1936, and the developments in social housing.

MAKING OBJECTS FROM OTHER COLLECTIONS ACCESSIBLE TO THE PUBLIC

Over the next few years there will be an increase in co-operation with other institutions, and more detailed 

agreements are already being made with the Amsterdam Museum, the Stadsarchief (Amsterdam city archives) 

and the Stedelijk Museum Amsterdam. Many objects of the Amsterdam School are dispersed in various 

museum collections or private collections. The aim is to make these objects accessible to the public, which fits 

in well with the government’s policy of encouraging the mobility of collections between different museums.

CO-OPERATION WITH OTHER INSTITUTIONS

The heritage of the Amsterdam School is dispersed not only among 

various museums in the Netherlands, but also to a great extent 

among private collectors. Relevant museums are the Drents Museum 

Assen (DMA), the Amsterdam Museum (AM), the Stedelijk Museum 

Amsterdam (SMA) and the Rijksmuseum Amsterdam (RMA). In the area 

of architecture, the Netherlands Architecture Institute (NAi) is particularly 

important. Each of these institutions has a large and beautiful collection, 

within which the applied arts of the Amsterdam School constitute an 

important yet relatively small sub-collection.
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URGENCY OF EXPANSION

People from all round the world are interested in visiting 

Museum Het Schip to admire the works of the Amsterdam 

School. The unique formula – with trips and guided tours 

around historic Amsterdam School buildings – makes the 

museum a very popular destination.

The exceptional opportunity has now arisen to display the 

Amsterdam School in all its facets and as an integrated 

whole. The school building De Catamaran, which is part of 

the Het Schip complex, will become vacant in 2014 when 

the current primary school moves to a new-build location in 

the nearby Houthavens area.

THE NEW MUSEUM WILL MEET A PUBLIC NEED

Up to now, the distinctive Museum Het Schip has operated 

‘on the sidelines’; it is located outside the usual tourist routes 

and has done very little marketing. Yet the number of visitors 

increases every year (20,000 in 2012). Fascination with the 

Amsterdam School – and the fame of the small museum – is 

growing worldwide, as evidenced by all the attention given to 

Museum Het Schip in international media.

The number of visitors is expected to increase even more 

dramatically when the renowned furniture and objets d’art 

of this movement can be displayed in the most illustrious 

example of Amsterdam School architecture, the Het Schip 

complex. Visitors often say that they want to experience 

more of the Amsterdam School.

WHY INVEST 
IN A NEW 
MUSEUM, 
RIGHT NOW?
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THE AMSTERDAM SCHOOL DESERVES TO BE MADE ACCESSIBLE AND 

DISPLAYED IN CONTEXT

The new museum will give Amsterdam a real treasure-house of cultural 

history, which will attract many international visitors. Ester Agricola (Director 

of Bureau of Monuments and Archaeology, Amsterdam City Council) says: 

‘The city has something to offer that can compete with Gaudi in Barcelona, 

Horta in Brussels, Le Corbusier in Paris and Mackintosh in Glasgow. 

Within Amsterdam there is a ring of superb public housing: the Amsterdam 

School.’

INCREASE IN TOURISM OUTSIDE THE ‘CANAL RING’

A museum for the Amsterdam School in the Spaarndammerbuurt area 

fits in well with the city’s policy of widening the spread of tourism and 

promoting tourism outside the ‘Canal Ring’ (historic city centre).

Godfried Lambriex (Portfolio Holder for Culture, Amsterdam West district 

council): ‘The expansion plans of Museum Het Schip have our support. 

When Museum Het Schip becomes a complete museum for the Amsterdam 

School, it will be a real asset for the Spaarndammerbuurt area and the 

entire Amsterdam West district. The museum has the potential for further 

development as a cultural and economic magnet.’

The new museum is in line with initiatives of Amsterdam Marketing and 

Amsterdam City Council to make areas outside the Canal Ring more 

attractive for tourism. This means that the launch of the new museum 

also contributes to Amsterdam City Council’s economic policy and to the 

development of the Spaarndammerbuurt area.
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POSITIVE ECONOMIC AND SOCIAL EFFECTS FOR 

AMSTERDAM WEST

Culture is one of the factors that determine a 

neighbourhood’s ‘quality of life’ and hence also its power 

of attraction. The presence of a high-profile, crowd-pulling 

museum in Amsterdam West can give the area even more 

image, prestige and vitality. This will then enhance the 

economic value of (the real estate in) the area, and the 

chance of its further development being successful.

Cultural institutions attract an audience, which gives an 

incentive to establish cafés, restaurants, galleries and 

shops in their vicinity. Cultural and commercial activities can 

therefore be said to mutually reinforce each other. This has a 

positive ripple effect on the economic and social development 

of the area.

Menno Jonker presents the first copy of the book 

De Amsterdamse School - verbeelde idealen (The 

Amsterdam School – images of ideals) to the Mayor 

of Amsterdam, Eberhard van der Laan. 

Amsterdam City Council has therefore already committed € 950,000 (from the Amsterdam 

Housing Incentive Fund) for the conversion and fit-out of the new museum. The Mayor of 

Amsterdam, Eberhard van der Laan, is also Chairman of the Recommendations Committee 

(CvA). Moreover, in 2013 the museum was included in the prestigious Plan for the Arts 

(Kunstenplan). In short, Amsterdam City Council believes in the future of Museum Het Schip.

THE NEW MUSEUM ACTIVELY PROPAGATES THE CORE VALUES 

OF AMSTERDAM HOUSING ASSOCIATIONS 

The Amsterdam housing associations are eager to improve 

access to the remarkable history of public housing, and the 

Amsterdam School’s importance in this, at the social, spatial 

planning and artistic levels. The museum demonstrates 

that housing associations are concerned about history and 

cultural heritage. And that they are pleased to fulfil their 

responsibility with respect to cultural history. The Museum of 

the Amsterdam School will display the historical roots in the 

city, and the active contribution of the housing associations 

to urban planning, neighbourhood development and 

architecture.

Eigen Haard, the housing association that owns the Het 

Schip complex, is therefore going to invest € 1.5 million 

in renovating the shell of the present school building. The 

Amsterdam Federation of Housing Associations (AFWC) will 

contribute € 350,000 to the conversion, and provides an 

annual contribution of € 90,000 to the operating costs.
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THAT’S WHY THE 
EXPANSION OF MUSEUM 
HET SCHIP DESERVES YOUR 
SUPPORT!

A Museum of the Amsterdam 

School will have positive 

effects on Amsterdam, the 

district and the housing 

associations, and will meet the 

need of a wide (international) 

audience to experience the 

social, historical and artistic 

qualities of the Amsterdam 

School in context and as an 

integrated whole.
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‘ AFTER THE RESTORATION, 
IT WOULD BE WONDERFUL 
IF THE APARTMENTS AND 
THE MUSEUM COULD, 
AS IT WERE, OVERFLOW 
INTO EACH OTHER. THE 
FEELING THAT YOU CAN 
ACTUALLY ‘TOUCH’ THE 
AMSTERDAM SCHOOL, 
THAT YOU CAN DISPLAY IT 
FROM BOTH THE INSIDE 
AND THE OUTSIDE. 
THE RESTORATION OF 
HET SCHIP IS A UNIQUE 
PROJECT FOR EVERYONE 
WHO’S INVOLVED IN IT.’ 

PETER HILDERING ((Director of Real Estate 

Management, Eigen Haard housing association)

PARTNERSHIP

MUSEUM HET SCHIP & 
EIGEN HAARD IN 

In addition to the conversion of the De Catamaran 

school building into a new museum for the Amsterdam 

School, the entire Het Schip complex is going to be 

restored by the housing association Eigen Haard. This 

operation will take place at the same time, and will be 

co-ordinated with the conversion of the new museum.

ROLES AND RESPONSIBILITIES

Eigen Haard is the owner of the entire Het Schip 

complex, which consists of apartments, the former post 

office and the De Catamaran school building. Eigen 

Haard recently acquired De Catamaran from Amsterdam 

West district council for the symbolic amount of  

1 euro, on condition that it is used to accommodate 

the Museum of the Amsterdam School.

EIGEN HAARD’S INVESTMENT

Eigen Haard is currently making preparations for the 

renovation and restoration of the entire complex. 

This includes the former post office and the museum 

apartment with the tower. In view of the ‘listed historic 

building’ (rijksmonument) status of Het Schip, restoring 

all the apartments in the building in the original style 

will cost around € 4 to 5 million more than a normal 

renovation of apartments in Eigen Haard’s stock. 

Eigen Haard is applying for grants for the restoration 

in the original style of the exterior walls and authentic 

ornaments of the entire Het Schip complex.

Eigen Haard is going to invest €  1.5 million in 

renovating the shell of the school building.

MUSEUM HET SCHIP’S INVESTMENT

Museum Het Schip will have to invest in the conversion 

and fit-out of the museum part; it has been calculated 

that a further € 3.3 million is required to cover the 

costs of this.

Museum Het Schip currently rents the post office, the 

museum apartment and a small exhibition space from 

Eigen Haard at a non-commercial rate. After conversion 

of De Catamaran into a museum, this space will also be 

rented from Eigen Haard at a non-commercial rate.
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FACTS&FIGURES
VISITORS

•  In the period 2009-2012, Museum Het Schip achieved an increase in the 

number of visitors of almost 100% and expects to achieve an increase of 20%  

in the period 2013-2016.

•  With the expansion, based on a conservative estimate, the museum expects 

to attract at least 30,000 visitors on an annual basis; optimistic estimates 

suggest at least 50,000 visitors.

•  Museum Het Schip attracts not only Amsterdam residents but also many  

day-trippers from other Dutch cities and provinces, and – not least – 

tourists from all round the world.

6000

12000

18000

24000

30000

2009 2010 2011 2012 2013 2014 2015 2016

FORECAST OF VISITOR NUMBERS 2009-2016

25%

25%20%

30%

VISITOR CATEGORIES

• AMSTERDAM RESIDENTS

• EDUCATION (SCHOOLS ETC.)

• DAY-TRIPPERS

• TOURISTS
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FACTS&FIGURES
INCOME
•  In the period 2009-2012, Museum Het Schip covered more than 90% of its operating 

costs with its own income*; this includes the annual contributions towards the operating 

costs received from the Amsterdam Federation of Housing Associations (AFWC).

•  For the period 2013-2016, Museum Het Schip has been included in Amsterdam City 

Council’s Plan for the Arts (Kunstenplan), with an annual grant of € 125,000. The Arts 

Council’s ‘Opinion’ praised the museum’s cultural entrepreneurship and dedication.

•  A detailed operating budget for 2017-2020 has already been produced. On the basis of 

this operating budget, the Amsterdam Fund for the Arts (AFK) has provided a donation 

to Museum Het Schip for further elaborating the form and substance of sponsorship 

acquisition and fundraising.

•  Despite the contribution from Amsterdam City Council, the museum wishes to remain 

a ‘Cultural Entrepreneur’ and to cover at least half of its operating costs with visitor 

revenues (admission, guided tours, trips, refreshments, retail sales).

•  On the basis of the anticipated increase in visitor numbers (based on the increase in 

revenues up to present), it is expected that Museum Het Schip will receive own income of 

€ 776,519 in 2017,€ 819,634 in 2018, € 863,499 in 2019 and € 914,706 in 2020.

•  Museum Het Schip expects that Amsterdam City Council’s Plan for the Arts (Kunstenplan) 

grant will be continued as from 2017.

€ 300.000
€ 600.000
€ 900.000
€ 1.200.000
€ 1.500.000

2017 2018 2019 2020

€ 160.000
€ 320.000
€ 480.000
€ 640.000
€ 800.000

2009 2010 2011 2012 2013 2014 2015 2016

■   OWN INCOME (2013-2016 = FORECAST) ■    GRANT

■   OWN INCOME (2017-2020 = FORECAST) ■   GRANT (FORECAST)

*  In this context, ‘own 

income’ includes not only 

income from admission, 

refreshments, retail sales, 

guided tours and trips, but 

also money from sponsors 

and funds, and donations 

from ‘friends’. This is in line 

with the definition of the 

Cultural Profit Commission 

(Commissie Cultuurprofijt).

€ 800,000

€ 640,000

€ 480,000

€ 320,000

€ 160,000

€1,500,000

€ 1,200,000

€ 900,000

€ 600,000

€ 300,000
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FACTS&FIGURES
ORGANISATIOIN
•  In the period 2009-2012, Museum Het Schip operated 

with a small core staff, supplemented with the 

voluntary efforts of many ‘friends’ of the museum.

•  Partly as a result of the contribution from Amsterdam 

City Council, Museum Het Schip provides for an 

expansion and professionalisation of the core staff in 

the period 2013-2016, including a capacity increase 

and corresponding growth towards the opening of 

the new museum in 2017.

•  The operating forecast for 2017-2020 provides for 

an extra increase in the core staff to 12 fte, and 

retention of the long-term volunteer base.

•  The newsletter of Museum Het Schip has over 2,000 

readers.

•  The museum currently has over 300 sq metres of 

exhibition area and in 2017, with the addition of the 

former school building, which has an area of 1,200 

sq metres, this will increase to around 1,300 sq 

metres of exhibition area.

 NUMBER OF CORE STAFF (FTE) NUMBER OF VOLUNTEERS (FTE)

2013-2016 8 3
2017-2020 12 4

 TOTAL FLOOR AREA (SQ M) I

Current 300 Exhibition
 100 Refreshments
 40 Offices
 Totaal: 440

New museum from 2017  Exhibition
Existing rooms: 440 Refreshments
New building: 1,060 Offices
 Totaal: 1,500 Hall space (lectures etc.)
  Storage space
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In conjunction with the architects SatijnPlus, a budget has been formulated for the conversion and 

fit-out of the new museum. Additional costs have also been identified and estimated in detail (partly 

based on input of Amsterdam City Council and Eigen Haard).

Estimate of construction costs (including fit-out): € 7,200,000 

(execution as from beginning of 2015) (incl. 21% VAT)

Ground lease buyout: € 180,000

Subtotal € 7,380,000 

Minus: reclaimable VAT on construction costs € 1,250,000

Total costs € 6,130,000

BUDGET

FUNDING

Museum Het Schip wishes to cover this shortfall with contributions from various government authorities 

(including provincial and municipal authorities), European funding, Sponsors & Funds, and Friends of Het 

Schip. The chart below shows the proportions from each source of funding (in amounts to be requested).

COVERAGE 

Eigen Haard (for the shell) € 1,500,000 (committed)

Amsterdam Federation of Housing Associations € 350,000 (committed)

Amsterdam Housing Incentive Fund  € 950,000 (committed)

Subtotal € 2,800,000

Still to be raised: € 3,330,000

• VARIOUS GOVERNMENT AUTHORITIES/EUROPEAN FUNDING

• SPONSORS & FUNDS

• FRIENDS

• BANKGIRO LOTTERY    
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The De Catamaran building, which will be used by Museum Het Schip to 

accommodate the new Museum of the Amsterdam School, is located within 

the Het Schip complex on Oostzaanstraat, in the Spaarndammerbuurt area 

of Amsterdam West, near the Houthavens harbour. It is just a short distance 

from such Amsterdam ‘hotspots’ as the Westergasfabriek and Westerpark.

LOCATION OF THE
NEW MUSEUM

AMSTERDAM: RING 1920-1940
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